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FADE IN:

INT. JAKE’S ROOM – EVENING.

Jake lies on his bed drawing. The room around him is a mess of clothes, shoes and magazines dispersed  everywhere on his chair, his desk and the floor. ‘The Doors’ play faintly in the background the song “The End”. The only audible sound is the mesmerizing piano. 
INSERT – THE DRAWING

Jake finishes a character: a hard-boiled gangster in the typical trench-coat and hat. The character, who only needs some final touches, utters: “Put that gun down. What the heck do you think you’re doing?”
BACK TO SCENE

Jake’s finished now. He turns on page one. The title is “THE NOIR PROJECT”. He reads the introduction. 
INSERT-THE COMIC BOOK
A young man walks along the corridor reaching towards the door at the end of it. “What a murderer never confesses is that he knows he’s going to kill. Before destiny takes its toll on him, he enters a long corridor. That’s the corridor of fate. At the end of it there is a door. He has no choice but crossing the threshold”. 

BACK TO SCENE
Jake’s smiling. A brutal, harsh voice interrupts his day-dreaming. It’s Jake’s father.
 MARTIN(O.S.)




Jake! Jake! Where the hell




are ya?! Get your sorry ass 

over here-

Jake gets up as if he’s been sitting on a tight spring. He rushes through a long corridor very similar to the one in his comic book. He struggles to keep a straight face. He reaches for the door-knob in despair. Everything fades in black and white as if in a comic book. 
FADE OUT.

THE DREAM (COMIC BOOK) SEQUENCE 

INT. MARTIN’S “THE BOSS’S” KITCHEN – NIGHT
JAKE THE BRAVE enters the moment MARTIN THE BOSS hits BEAUTIFUL EVELYN. The blow is so hard her nose bleeds and she falls on her knees. She remains motionless, down on the floor. 

MARTIN THE BOSS

(Throws him the car keys)

What are you looking at punk?

Get me a goddamn six pack

and a bottle of bourbon. 

And fill the fucking thing up!

FILL HER UP! HOW MANY FUCKING 

TIMES DO I HAVE TO SAY THIS?

You are the one who’s driving

the bloody car!

Jake The Brave catches the keys in the air. Martin The Boss turns his back, picks up Evelyn and seats her. He is wearing a white stained sleeveless shirt, looming over Evelyn’s back who is barely visible. Her face is inside his hands – words are tattooed on his knuckles: “GIVE” (right hand) and “TAKE” (left hand). 
He whispers something to her ear; even though he’s barely heard, because of a loud Tom Waits tune on the radio (‘Blood Money’), it’s obvious it’s a curse.  He finally lets her go, pushing her away violently and mumbling another curse.

Her nose bleeds badly. She says nothing- her face is as empty as a blank page. Martin throws himself some bourbon in a dirty glass. He sees Jake still standing there, his whole body shaking.
MARTIN THE BOSS




What are you doing here?

Moves close to Jake, sticking his face under Jake’s nose. Jake is taller. Martin gulps the drink. Jake doesn’t respond even though Martin’s breath must be horrible. 

MARTIN THE BOSS




I said what the fuck are 

you still doing here? 

I sent you to get some beer,

remember? Didn’t I?




(moving even closer to Jake)



DIDN’T I?

Evelyn cries without moving at all. A lonely tear goes down her face, washing away some blood, and then another one, and another one, but her expression remains empty. 
JAKE THE BRAVE
(through a clenched jaw)




If you touch her again,



I’ll kill you. 

Martin pretends to be surprised and amused. 
MARTIN THE BOSS

Oh, very well, very well!

The two lovely birdies!
You little con, you had

me tricked! So, you love her,

don’t you! Singing in the rain!
(He tap-dances around Jake)  
La – La – La! 
(He grabs Evelyn by the hair)

She’s not just an easy fuck!

(turns to Evelyn)

You like him, don’t you!

You like him fucking you!

(to Jake)

How is she in bed, Jake?

How GOOD is she?

EVELYN

(not moving within his grasp)

Leave him alone.

MARTIN THE BOSS

(pulling hair, hurting her)

What did you say, whore?

What DID YOU JUST SAY?

Filthy, rat’s vomit, cunning
ass of a bitch, what did 
you just say?

Martin slaps her twice, using both of his hands.

Jake reaches at his back, gets his gun and shoots Martin in cold blood. Martin’s body lies in spasms. Then everything stops. The tattooed “TAKE” hand remains motionless, drenched in his own blood. 
FADE OUT.
BACK TO REALITY
Jake’s finished the comic book now. He turns on page one. The title is “THE NOIR PROJECT”. He reads the introduction. 

INSERT-THE COMIC BOOK

A young man walks along the corridor reaching towards the door at the end of it. “What a murderer never confesses is that he knows he’s going to kill. Before destiny takes its toll on him, he enters a long corridor. That’s the corridor of fate. At the end of it there is a door. He has no choice but crossing the threshold”. 

BACK TO SCENE

Jake’s smiling. A brutal, harsh voice interrupts his day-dreaming. It’s Jake’s father screaming his lungs out.

 MARTIN(O.S.)




Jake! Jake! Where the hell




are ya?! Get your sorry ass 

over here-

Jake gets up as if he’s been sitting on a tight spring. He opens his drawer, grabs a gun and puts it in his pants, at his back. He rushes through a long corridor very similar to the one in his comic book. He struggles to keep a straight face. He reaches for the door-knob in despair. 











CUT TO:
INT. JAKE’S FAMILY KITCHEN – EVENING
Jake enters the moment Martin, Jake’s father hits Evelyn, Jake’s mother. The blow is so hard her nose bleeds and she lies on her knees, down on the floor. 

MARTIN THE FATHER (O.S.)

(Throws him the keys)
What are you looking at?

Get me a goddamn six pack;
and fill the fucking thing up!

FILL HER UP! Do I have to say

this EVERY TIME YOU USE THE

GODDAMN CAR?

Jake catches the keys in the air. 
